This is a special year for us: we are celebrating the centennial of the Miami Orchestra. Miami
University decided to celebrate it by asking all the incoming first year students to learn and
listen to Beethoven’'s Symphony No. 3 “Eroica” that we will perform in our first concert. This
is one of the greatest pieces every written, so [ will send you later a video explaining why
this symphony is so important and an analysis of it.

You will find here the entire part of Beethoven’s Eroica, and if you look at the part carefully
you will find the excerpts that you need to learn for your audition clearly marked. Those are
probably the most difficult excerpts, and by preparing yourself during the summer we will
ensure that everybody will be prepared ready for the first rehearsal. Audition excerpts are
indicated by numbers. Each instrument has 7 audition excerpts taken from the symphony,
as well as explanations about the main challenges.

Once you learn the audition excerpts, you are asked to film yourself (you can use your
phone, iPad, etc.) and send me the video by email. My address is:
averbach@miamioh.edu This can be done in a number of ways, but sometimes it can
be challenging. First of all, you need to choose the format to record the video. Choose
a common format (mp4 or mov)

- Curreni Miami students can upload the videos to their Google drive, and then
you should share the video with me (don’t forget to share it, otherwise I
cannot see it!)

- Whoever doesn’'t have a Miami account can upload the video on YouTube and
send me the link. Important: if you don’t want other people to see your video,
simply make it “uniisted” and share the link with me.

YOUR AUDITION VIDEOS SHOULD BE SENT TO ME BY THURSDAY, AUGUST 18,2016
Here are a few tips:

= Be sure to listen to the excerpts in context (listen to a recording). Frequently students pay
attention only to pitches, but it is crucial that you perform with the correct rhythm,
dynamics, phrasing, articulation and everything else that brings the appropriate character
to the music.

» As you look at each excerpt, try to discern which techniques are being tested. Good
intonation and rhythm are obviously important, but so is the ability to play with a good
tone, shape the musical phrase and give the music a sense of direction.

« If you have divisi, play the upper one. If you are not sure if you should play divisi or not,
simply play divisi.

If you are a violin player, music majors are advised to learn the 15t violin excerpts. Non-majors
and minors are advised to learn the 2r vielin excerpts. Students will be placed according to
their auditions.




violas
1st movement

Excerpt 1: This excerpt presents several characteristics of Beethoven’s style: sudden
~ changes of pulse, abrupt dynamic changes and also gradual dynamic changes
through crescendo, etc. Each passage within the excerpt needs to have a different
character - and look how many sf?

Excerpt 2: there is an incredible build up from pp until ff that needs to be gradual. It
is important to make a differentiation between fand ff. Another major
characteristic of this movement is the use of sf (they need to be aggressive!)

Excerpt 3: Be careful with dynamic subtleties, the changes in articulation and
keeping the pulse through the syncopations.

31d movement

Excerpt 4: the challenge here is to play the entire excerpt at a completely steady
pulse {spiccato in the middle of the bow) and keeping the dynamics always pp until
the measure before A.

4" movement: this is a theme and variations, so | suggest that before you learn the
excerpts you should familiarize yourself with the theme. It starts immediately after
the first fermata and ends before the fist repeat sign (listen to a recording).

Excerpt 5: Try to play this introduction with a lot of self-esteem!

Excerpt 6: first of all, this excerpt is about nuances, because it is very rich. Above all,
try to keep the flow while maintaining the pulse, no matter what you have (8t notes,
triplets or 16™ notes). You should notice the displaced accents through the sfand
the wide dynamic amplitude.

Excerpt 7: Instead of playing as loud as possible, try to play it clean and articulated.
There is no need to play it excessively fast. It is much better to play it slower, clean,
not too loud and emphasizing the sf. By the way, the violas here carry the main
theme.
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